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1.10.1990, Genova
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istruzione e formazione

Ƈ��������������_�Dottorato di ricerca in Storia dell’arte contemporanea (Storia, Storia dell’arte 
e Archeologia), XXXV° ciclo, dipartimento DAFIST, Università degli studi di Genova. Titolo 
tesi: L’astrazione come condizione storica: un approccio critico alla storia dell’astrazione in età 
contemporanea��7XWRU��3URI�VVD�3DROD�9DOHQWL��'LVFXVVLRQH�����RWWREUH�������&RPPLVVLRQH��3URI��VVD�
&ULVWLQD�&DVHUR��3URI�VVD�(OHQD�*LXOLD�5RVVL���*LXGL]LR��HFFHOOHQWH

Ƈ�����������_�Master in Pratiche Curatoriali��)RQGD]LRQH�6DQGUHWWR�5H�5HEDXGHQJR��7RULQR

Ƈ��������������_�Laurea magistrale in Storia dell’arte e valorizzazione del patrimonio artistico, 
Università degli studi di Genova. Titolo tesi: ,O�GLEDWWLWR�FULWLFR�QHOOD�IRWRJUD¿D�GHJOL�DQQL�1RYDQWD. 
&RUHODWRUL��3URI��/HR�/HFFL��3URI��/XFD�0DODYDVL��9RWR����������H�GLJQLWj�GL�VWDPSD

Ƈ��������������_�Laurea triennale in Conservazione dei beni culturali, Università degli studi di 
Genova. Titolo tesi: Riferimenti pittorici nella scrittura di Giorgio de Chirico: l’(EGRPHUR��&RUHODWRUL��
SURI�)UDQFR�6ERUJL��SURI��/HR�/HFFL��9RWR����������ORGH

Assegni di ricerca:

Ƈ�IHEEUDLR�������LQ�FRUVR�� _�7LWROR� ULFHUFD�� ,QWHUUHOD]LRQL�DUWLVWLFKH� WUD�FRQWHVWR�JHQRYHVH�H�FHQWUL�
europei negli anni Settanta: percorsi internazionali e costruzione di memorie storiche, dipartimento 
',5$$6��8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD���)RQGD]LRQH�&DULJH

Ƈ�VHWWHPEUH��������IHEEUDLR������_�7LWROR�ULFHUFD��Sperimentalismo ed empirismo tra arte e scienza: 
topologia e astrazione in Italia (1935-1938), dipartimento DAFIST, Università degli studi di Genova

Premi, Grants e Fellowships:

Ƈ������ _�Academic Grant assegnato da C.M. Lerici Stiftelsen, Stoccolma - Istituto Italiano di 
Cultura. Progetto Displaying Commodities: a Study Concerning the Interplay between Contemporary 
Artworks, Exhibition Design, Consumistic Logic�� ,VWLWX]LRQL� FRLQYROWH�� Stockholm University, 
Department of Culture and Aesthetics�>9LVLWLQJ�UHVHDUFK�SHULRG��VHWWHPEUH�QRYHPEUH�����@

Ƈ������ _�Academic Grant assegnato da C.M. Lerici Stiftelsen, Stoccolma - Istituto Italiano di 
Cultura. Progetto: Hilma af Klint’s artistic approach towards abstraction and reality�� ,VWLWX]LRQL�
coinvolte: Moderna Museet (Stoccolma), Hilma af Klint Archiv
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Ƈ� ����� _� Research Fellowship assegnata da Hans Arp e V. Stiftung, Berlino. Progetto: A 
Historiographic Study Concerning the Groupe de Grasse (1941-1943)��3DUWHFLSD]LRQH�LQ�TXDOLWj�GL�
ricercatore invitato al convegno internazionale The Art of Hans Arp after 1945 in occasione della 
mostra The Poetry of Forms�SUHVVR�LO�.U|OOHU�0�OOHU�0XVHXP��2WWHUORR��2ODQGD�

attività didattico-scientifica

Docenze a contratto:

Ɣ�$�$�� ���������� _�Corso di Storia della Scultura in Età Contemporanea� ���� RUH�� �� &)8��
/�$57������DOO¶LQWHUQR�GHO�FRUVR�GL�ODXUHD�PDJLVWUDOH�LQ�6WRULD�GHOO¶DUWH�H�YDORUL]]D]LRQH�GHO�SDWULPRQLR�
artistico, Università degli Studi di Genova.

Ɣ�$�$������������_�Corso di Storia dell’Arte Contemporanea - Arti, Tecnologie e Antropocene 
����RUH��/�$57�����DOO¶LQWHUQR�GHOOD�6FXROD�GL�6SHFLDOL]]D]LRQH�LQ�%HQL�VWRULFR�DUWLVWLFL��8QLYHUVLWj�
degli Studi di Pisa

Moduli di insegnamento:

Ɣ�$�$�� ���������� _� Introduzione alla cultura visuale� ���� RUH�� DOO¶LQWHUQR� GHO� FRUVR� LQ�$QDOLVL�
GHOO¶,PPDJLQH�$UWLVWLFD����&)8��/�$57������/DXUHD�0DJLVWUDOH� LQ�'LJLWDO�+XPDQLWLHV��8QLYHUVLWj�
degli studi di Genova

Ɣ�$�$�� ���������� _� Introduzione alla cultura visuale� ���� RUH�� DOO¶LQWHUQR� GHO� FRUVR� LQ�$QDOLVL�
GHOO¶,PPDJLQH�$UWLVWLFD����&)8��/�$57������/DXUHD�0DJLVWUDOH� LQ�'LJLWDO�+XPDQLWLHV��8QLYHUVLWj�
degli studi di Genova

Ɣ�$�$�� ���������� _�Lezioni su database e piattaforme per la ricerca storico-artistica� ��� RUH��
/�$57������'RWWRUDWR�LQ�6WRULD��6WRULD�GHOO¶$UWH�H�$UFKHRORJLD��8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD

Ɣ�$�$������������_�Storia delle mostre e pratiche curatoriali�����RUH��DOO¶LQWHUQR�GHO�FRUVR�LQ�7HPL�
GL�$UWH�&RQWHPSRUDQHD����&)8��/�$57������/DXUHD�PDJLVWUDOH�LQ�6WRULD�GHOO¶DUWH�H�YDORUL]]D]LRQH�GHO�
patrimonio artistico, Università degli studi di Genova

Ɣ�$�$�� ���������� _�Storia delle mostre e pratiche curatoriali (14 ore) all’interno del corso in 
0HWRGRORJLH�SHU�OR�6WXGLR�GHOO¶$UWH�&RQWHPSRUDQHD����&)8��/�$57������/DXUHD�PDJLVWUDOH�LQ�6WRULD�
GHOO¶DUWH�H�YDORUL]]D]LRQH�GHO�SDWULPRQLR�DUWLVWLFR��8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD

Ɣ�$�$�� ���������� _�Storia delle mostre e pratiche curatoriali� ���� RUH�� DOO¶LQWHUQR� GHO� FRUVR� LQ�
0HWRGRORJLH�SHU�OR�6WXGLR�GHOO¶$UWH�&RQWHPSRUDQHD����&)8��/�$57������/DXUHD�PDJLVWUDOH�LQ�6WRULD�
GHOO¶DUWH�H�YDORUL]]D]LRQH�GHO�SDWULPRQLR�DUWLVWLFR��8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD

Ɣ�$�$�� ���������� _�Storia delle mostre e pratiche curatoriali (10 ore) all’interno del corso in 
0HWRGRORJLH�SHU�OR�6WXGLR�GHOO¶$UWH�&RQWHPSRUDQHD����&)8��/�$57������/DXUHD�PDJLVWUDOH�LQ�6WRULD�
GHOO¶DUWH�H�YDORUL]]D]LRQH�GHO�SDWULPRQLR�DUWLVWLFR��8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD
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,QFDULFKL�H�SDUWHFLSD]LRQH�D�FRPLWDWL�VFLHQWL¿FL�

Ɣ�'DO������_�&XOWRUH�GHOOD�PDWHULD�LQ�7HPL�GL�$UWH�&RQWHPSURDQHD���0HWRGRORJLH�SHU�OR�VWXGLR�GHOO¶DUWH�
FRQWHPSURDQHD��/�$57�����SUHVVR�8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD
Ɣ�0HPEUR�GHO�&RPLWDWR�6FLHQWLILFR�GHOOD�)RQGD]LRQH�=DSSHWWLQL��&KLDYDUL�
Ɣ�&ROODERUDWRUH�UHGD]LRQDOH�SHU�OD�ULYLVWD�DFFDGHPLFD�$57LV�21��8QLYHUVLWDGH�GH�/HWUDV�/LVERD
Ɣ�0HPEUR�GHO�&RPLWDWR�6FLHQWLILFR�GHOO¶$UFKLYLR�GL�$UWH�&RQWHPSRUDQHD��$G$&��GHOO¶8QLYHUVLWj�
degli studi di Genova
Ɣ�0HPEUR�GHO�1HWZRUN�RI�&XOWXUDO�'UHDP�6WXGLHV��')*�1HWZRUN�³'DV�QlFKWOLFKH�6HOEVW´�
Ɣ�'DO� ����� DO� ����� _�0HPEUR�GHO�&RPLWDWR�GL� YDOXWD]LRQH�SHU� L� SURJHWWL� DUWLVWLFL� GHO�&RPXQH�GL�
*HQRYD��0XVHR�GL�9LOOD�&URFH���6DOD�'RJDQD��3DOD]]R�'XFDOH�
Ɣ�0HPEUR�GHO�&RPLWDWR�6FLHQWLILFR�GHOO¶$UFKLYLR�9DOHULR�0LURJOLR��$VWL

pubblicazioni e converenze

0RQRJUD¿H�

1. L’astrazione come condizione storica��0LPHVLV��0LODQR��&ROODQD�$UFKHRORJLD��$UWH�H�6RFLHWj��
����SS���SXEEOLFD]LRQH�SUHYLVWD�SHU�PDU]R������

Articoli di Fascia A (10/B1):

���³&RUSL�H�GLVSOD\��HVSRUUH�LPPDJLQL�H�YLGHR�VXO�H�DWWUDYHUVR�LO�FRUSR´��Fata Morgana, (in corso di 
SXEEOLFD]LRQH��DXWXQQR������

���³<RXU�DQLPDWHG�*,)V�UXQ�RQ�EXUQW�FRDO�DQG�\RXU�FRPSXWHUV�DUH�EXLOW�E\�VODYHV: l’estrattivismo 
FRPH�UDSSUHVHQWD]LRQH�VLPEROLFD�GHO�&DSLWDORFHQH��Arabeschi�������

��� FRQ�0DUFR� 7DPERULQL�� ³$EVWUDFWLRQ� LQ� &RQWHPSRUDU\�9LVXDO� &XOWXUH� DV� DQ� ,QWHUSOD\� EHWZHHQ�
,PDJLQDWLRQ�� ,PDJH�DQG�6FLHQWL¿F�.QRZOHGJH´��Visual Resources�� Y������Q�����������SS�����������
KWWSV���GRL�RUJ������������������������������

Miscellanee curate:

���Representing and Understanding Abstraction Today��0DJ�WW�3XEOLVKLQJ��0LODQR��QRYHPEUH�������
&RQ�LQWHUYHQWL�H�VDJJL�GL�.DUL�$OWPDQQ��3DPHOD�%UHGD��)UDQFHVFD�*DYLQ��3HWHU�+DOOH\��0DUWLQ�0XJDU��
7UDYLV�-HSSHVHQ��:DOWHU�5RELQVRQ��(OHQD�*LXOLD�5RVVL��3DPHOD�&��6FRU]LQ��,VDEHO�:�QVFKH

1. con A. Daffra, Infra-spazi. Linee di ricerca nell’arte italiana 1960-2022��)RQGD]LRQH�=DSSHWWLQL���
'H�)HUUDUL�(GLWRUH��*HQRYD��������,6%1��������������



$UWLFROL�VFLHQWL¿FL��DWWL�GL�FRQYHJQR��VDJJL�D�FDWDORJR��SURGRWWL�UHIHUDWL�H�VRWWRSRVWL�D�FRPLWDWR�
VFLHQWL¿FR��Y��$1985��

����³7KH�5ROH�RI�$EVWUDFWLRQ�LQ�$UFKLWHFWXUDO�6SHFXODWLRQV´��LQ�$��)HUUDUR��D�FXUD�GL���Representing and 
Understanding Abstraction Today��0DJ�WW�3XEOLVKLQJ��0LODQR��LQ�FRUVR�GL�SXEEOLFD]LRQH��QRYHPEUH�
�����

����³7LPH�DQG�$EVWUDFWLRQ´��LQ�$��)HUUDUR��D�FXUD�GL���Representing and Understanding Abstraction 
Today��0DJ�WW�3XEOLVKLQJ��0LODQR��LQ�FRUVR�GL�SXEEOLFD]LRQH��QRYHPEUH������

����³'UHDPV��$EVWUDFWLRQV�DQG�6SHFWDWRUVKLS�LQ�$SLFKDWSRQJ�:HHUDVHWKDNXO¶V�)LOPV�DQG�,QVWDOODWLRQV´��
LQ� -��6DUNDU��$��6DUNDU� �D�FXUD�GL���The Film of Apichaptong Weerasethakul��/LYHUSRRO�8QLYHUVLW\�
3UHVV��RQOLQH�RWWREUH��������SXEEOLFD]LRQH�FDUWDFHD�PDU]R�������,6%1��������������

����³%HOLHYLQJ�LV�6HHLQJ��,O�0XVHXP�RI�-XUDVVLF�7HFKQRORJ\´��LQ�$��0DHVWUDOH�H�6��0D]]HOOD��D�FXUD�
di), $UFKLYL�,PSRVVLELOL��0DJ�WW�3XEOLVKLQJ��0LODQR��LQ�FRUVR�GL�VWDPSD��RWWREUH������

���� ³/¶XVR� GHO� FRUSR� XPDQR� FRPH� VSD]LR� HVSRVLWLYR� QHOO¶HUD� SRVW�XPDQD�� DOFXQH� ULÀHVVLRQL�
JHQHDORJLFKH´��Medea��5LYLVWD�GHOO¶8QLYHUVLWj�GHJOL�6WXGL�GL�&DJOLDUL��Y�����Q�����������,661������
������LQ�FRUVR�GL�SXEEOLFD]LRQH�

����³Abstract art in your life��3LHW�0RQGULDQ¶V�FDVH�VWXG\´�LQ�)��%UDFFR��(��%ULFFR��D�FXUD�GL���Storie di 
Visualità��*HQRD�8QLYHUVLW\�3UHVV��*HQRYD���LQ�FRUVR�GL�SXEEOLFD]LRQH��JHQQDLR�IHEEUDLR������

����³6SD]L�G¶LQVLHPH��XQD�SDUWLFRODUH�LGHD�GL�VSD]LR�QHOO¶DUWH�LWDOLDQD�WUD�PHWDIRUD�H�OHWWHUDOLWj´�LQ�$��
Daffra, A. Ferraro (a cura di), Infra-spazi. Linee di ricerca nell’arte italiana 1960-2022��)RQGD]LRQH�
=DSSHWWLQL���'H�)HUUDUL�(GLWRUH��*HQRYD��������SS���������,6%1��������������

���� ³7UD� ULFHUFD� GHOO¶LQYLVLELOH�� PLFURVFRSL� H� DVWUD]LRQH�� LQÀXHQ]D� GHOOH� LPPDJLQL� WHFQLFKH� VXOOH�
UDSSUHVHQWD]LRQL�DUWLVWLFKH´��$QQDOL�GHOO¶8QLYHUVLWj�GL�)HUUDUD��������,661���������;

���� ³7KH�+LVWRULFL]DWLRQ� RI� )OX[XV� DQG� ,WV� (YHQWXDO� ,QVWLWXWLRQDOL]DWLRQ´�� LQ�&��*XDOFR�� /�� /HFFL��
F. Serrati (a cura di) FLUXUS 1962-2022, 60 years of Flux��FDWDORJR�GHOOD�PRVWUD���0XVHR�GL�$UWH�
&RQWHPSRUDQHD�9LOOD�&URFH��1RYHPEUH�������SS���������,6%1��������������

��� ³,O� UXROR�GHOOD�SRSRODUL]]D]LRQH�GHOO¶DVWUDWWR�QHOOD�FXOWXUD�YLVXDOH�FRQWHPSRUDQHD�� HYROX]LRQH�H�
ULFH]LRQH�GHO�FRQFHWWR�GL�1HZ�$EVWUDFW�9LVLRQ�QHL�FRQWHVWL�IRWRJUD¿FL´��LQ�'��%RUVHOOL��&��0DUUD��D�FXUD�
di) 3DUDGLJPL�GHO�)RWRJUD¿FR��8QLYHUVLWj�GL�%RORJQD��3HQGUDJRQ�(GL]LRQL��������SS����������,6%1�
�������������

���³/HJDPL�H�UHOD]LRQL�DUWLVWLFKH�D�*UDVVH�WUD�LO������H�LO�������+DQV�$US��6RSKLH�7DHXEHU�$US��$OEHUWR�
0DJQHOOL��6XVL�0DJQHOOL��6RQLD�'HODXQD\��)HUGLQDQG�6SULQJHU´��La Diana, Università degli studi di 
6LHQD��Q�����������,661����������

���³In this context an ashtray becomes almost a sacred object��WUD�LO�VDFUR�H�O¶HVSRVLWLYR´��Op. Cit. 
Journal��Q�������0DJJLR�������,661����������

���³*LQR�GH�'RPLQLFLV��DQHGGRWL�H�VWRULH�GL�XQD�YLWD�DOLHQD´��Images Re-Vues��������,661����������

���³0LPpVLV�VFXOSWXUDOH�HW�JHVW�V\PEROLTXH�j�O¶qUH�GX�VpPLRFDSLWDOLVPH´��Sculptures, v. 4, Presses
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8QLYHUVLWDLUHV�GH�5RXHQ�HW�GX�+DYUH��5RXHQ��������SS��������,6%1�������������������

���%LRJUD¿H�$UWLVWL��*RWWKDUG�*UDXEQHU��$UWXUR�+HUUHUD��<YHV�.OHLQ��3LHW�0RQGULDQ��0DULD�0RUJDQWL��
+HOLR�2LWLFLFD��*LXVHSSH�3HOOL]]D�GD�9ROSHGR��$QUL�6DOD��0DULR�6FKLIDQR��*LXOLR�7XUFDWR��:LOOLDP�
7XUQHU��LQ�&��%DNDUJLHY��0��%HFFDULD��D�FXUD�GL���Colori. L’emozione dei colori nell’arte��SS������
����������������������������������6LOYDQD��0LODQR��������,6%1��������������

���³/D�ULFHUFD�GL�9DOHULR�0LURJOLR��/H�UDJLRQL�GL�XQD�PRVWUD´��LQ�$��)HUUDUR��*��*RVOLQR��6��0LUDYDOOH�
(a cura di), ,O�*LXGL]LR�8QLYHUVDOH�VHFRQGR�9DOHULR�0LURJOLR��6DJHS��*HQRYD������

���³6X�7XOVD�GL�/DUU\�&ODUN��6KDQWHOOH�-HQQLQJ�H�O¶LSHUIRWRJUD¿D´��$57LV�21���_������8QLYHUVLWDGH�GH�
/LVERD��/LVERQD��������SS���������,661����������

��� ³3UHFDULHWj� H� SURYYLVRULHWj� FRPH� IRUPH� VLPEROLFKH´�� LQ� 3LLJV�� DQ� $OWHUQDWLYH� *HRJUDSK\� RI�
Curating´��FDWDORJR�GHOOD�PRVWUD���7RULQR��)RQGD]LRQH�6DQGUHWWR�5H�5HEDXGHQJR������

Recensioni

1. The Curatorial Condition�E\�%HDWULFH�9RQ�%LVPDUFN��Journal of Curatorial Studies��Y������Q�����
����

Organizzazione Conferenze

���5DFFRQWDUH�LO�SDHVDJJLR��)RWRJUD¿D��IRWRWHVWR��OHWWHUDWXUD��SHUIRUPDQFH��SLWWXUD��YLGHRDUWH��������
RWWREUH�������8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD��SURPRVVR�GDO�',5$$6�H�GDO�'/&0��8QLJH���

1. &RPH�JLUD�LO�YHQWR��0RQXPHQWL��UDSSUHVHQWD]LRQL��UDSSUHVHQWDQ]D�����PDJJLR�������8QLYHUVLWj�GL�
*HQRYD��7DYROD�URWRQGD�FRQ�OD�SURI�VVD�3DROD�9DOHQWL�H�O¶DUWLVWD�/XFD�%HUWROR

Conferenze 

13. Landscapes e Mindscapes: astrazione e paesaggio in Peter Halley all’interno del convegno 
LQWHUQD]LRQDOH� 5DFFRQWDUH� LO� SDHVDJJLR�� )RWRJUD¿D�� IRWRWHVWR�� OHWWHUDWXUD�� SHUIRUPDQFH�� SLWWXUD��
YLGHRDUWH��������RWWREUH�������8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD

����L’astrazione e la sua popolarizzazione�DOO¶LQWHUQR�GHO�FRQYHJQR�QD]LRQDOH�Storie di Visualità�����
PDJJLR�������8QLYHUVLWj�GHJOL�VWXGL�GL�*HQRYD�

11. %HOLHYLQJ�LV�6HHLQJ��,O�0XVHXP�RI�-XUDVVLF�7HFKQRORJ\�GL�'DYLG�:LOVRQ all’interno del convegno 
$UFKLYL�,PSRVVLELOL�����IHEEUDLR�������6DOD�'RJDQD���3DOD]]R�'XFDOH��*HQRYD

10. 0RVWUH�IRWRJUD¿FKH�DOOD�*DOOHULDIRUPD�GXUDQWH�JOL�DQQL�6HWWDQWD��LO�FDVR�GL�(OHDQRU�$QWLQ��*HQRYD�
1974) all’interno del convegno 0RVWUH� IRWRJUD¿FKH� LQ� ,WDOLD� QHJOL� DQQL� 6HWWDQWD�� VSD]L�� GLDORJKL��
narrazioni��������QRYHPEUH�������8QLYHUVLWj�GL�3DUPD

9. Abstraction Today according to Artists’ Writings: from Peter Halley to Seth Price all’interno del 
FRQYHJQR�LQWHUQD]LRQDOH�Des lignes et des lettres. Ecrits d’artistes et abstraction��������RWWREUH�������
0XVpH�G¶DUW�FRQWHPSRUDLQ�%RUGHDX[�&$3&��8QLYHUVLWp�%RUGHDX[�0RQWDLJQH���$57(6

8. 1XRYL�SDUDGLJPL�FULWLFL�SHU�O¶DVWUD]LRQH�LQ�HWj�FRQWHPSRUDQHD�DOO¶LQWHUQR�GHO�FRQYHJQR�QD]LRQDOH�
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La Fine e altri Inizi. Conferenza sull’arte dal 1990������VHWWHPEUH�������8QLYHUVLWj�GHJOL�6WXGL�GL�
%RORJQD

7. 1RWKLQJ� WR� 6HH� +HUH�� FRQFHUQLQJ� WKH� 5HFRJQLWLRQ� RI� $EVWUDFWLRQ all’interno del convegno 
LQWHUQD]LRQDOH�'H¿QLQJ�1RWKLQJQHVV��������JHQQDLR�������0RVFRZ�+6(���+LJKHU�6FKRRO�RI�(FRQRPLFV

���,QWHUUHOD]LRQH�WUD�VSHFXODWLYH�¿FWLRQ��HSLVWHPRORJLD��DVWUD]LRQH�H�PRGHUQLVPR��DOFXQL�FDVL�VWXGLR 
all’interno del convegno annuale di Società Italiana per la Storia della Scienza��������RWWREUH�������
Università di Padova

���,O�UXROR�GHOOD�SRSRODUL]]D]LRQH�GHOO¶DVWUD]LRQH�QHOOD�FXOWXUD�YLVXDOH�FRQWHPSRUDQHD��HYROX]LRQH�H�
ULFH]LRQH�GHO�FRQFHWWR�GL�³1HZ�$EVWUDFW�9LVLRQ´�QHL�FRQWHVWL�IRWRJUD¿FL�LQWHUQD]LRQDOL all’interno di 
3DUDGLJPL�GHO�)RWRJUD¿FR��������VHWWHPEUH�������8QLYHUVLWj�GHJOL�6WXGL�GL�%RORJQD

4. &RPH�JLUD�LO�YHQWR��0RQXPHQWL��UDSSUHVHQWD]LRQL��UDSSUHVHQWDQ]D�����PDJJLR�������8QLYHUVLWj�GL�
Genova

3.� 7KH� 5ROH� RI� $EVWUDFWLRQ� LQ� 6SHFXODWLYH� )LFWLRQ� DQG� $UFKLWHFWXUDO� 3URFHVV�� 5REHUW� +HLQOHLQ¶V 
$QG�+H�%XLOW�D�&URRNHG�+RXVH�and Other Structural Metaphors all’interno del convegno Spiritual 
City. Fantasy and Fiction in Architectural Process, ������DSULOH�������5XVVLDQ�6WDWH�8QLYHUVLW\�RI�
+XPDQLWLHV

���'LDOHFWLFV�EHWZHHQ�,QYLVLELOLW\��,PDJLQDWLRQ�DQG�6FLHQWL¿F�.QRZOHGJH�LQ�'H¿QLQJ�$EVWUDFW�3LFWXUHV 
DOO¶LQWHUQR�GHO�FRQYHJQR�LQWHUQD]LRQDOH�The Lures and the Tears of the Images��������DSULOH�������
8QLYHUVLW\�RI�&RSHQKDJHQ

1.�$EVWUDFWLRQLVP�EHWZHHQ�3KRWRJUDSKLF�DQG�6FLHQWL¿F�'LVFRXUVH�LQ�,WDO\��VRPH�FDVH�VWXGLHV�������
1947)�DOO¶LQWHUQR�GHO�FRQYHJQR�LQWHUQD]LRQDOH�3KRWR�6FLHQFH�3KRWRJUDSKLF�DQG�6FLHQWL¿F�'LVFRXUVHV, 
���QRYHPEUH���GLFHPEUH�������&]HFK�$FDGHP\�RI�6FLHQFHV��8QLYHUVLW\�RI�+XPDQLWLHV�3UDJXH

Curatela mostre

���Reframe��3ULVPD�6WXGLR��*HQRYD��RWWREUH�QRYHPEUH�������(YHQWR�SURPRVVR�GDOO¶$UFKLYLR�GL�$UWH�
&RQWHPSRUDQHD� GHOO¶8QLYHUVLWj� GL� *HQRYD��$OOHVWLPHQWR� H� VFULWWXUD� WHVWL� D� FDWDORJR� GHOOD� PRVWUD�
5HIUDPH���UDVVHJQD�GL�YLGHRDUWH�EDVDWD�VXL�PDWHULDOL�YLGHR�LQHGLWL�FRQVHUYDWL�SUHVVR�O¶$G$&���$UFKLYLR�
GL�$UWH�&RQWHPSRUDQHD��$UWLVWL�HVSRVWL�LQ�PRVWUD��*DU\�+LOO��%DUEDUD�+DPPDQQ��-HDQ�)UDQFRLV�*XLWRQ��
-DURVODZ�.DSXVFLQVNL��*LRYDQRWWL�0RQGDQL�0HFFDQLFL��*LDQOXFD�&DSR]]L��6LHYD�'LDPDQWDNRV��,GD�
Kammerloch, Janne Talstad

��� ,O� JLXGL]LR� XQLYHUVDOH� VHFRQGR� 9DOHULR� 0LURJOLR�� 3DOD]]R� 0D]]HWWL��$VWL�� PDJJLR�OXJOLR� ������
$OOHVWLPHQWR�PRVWUD�H�VFULWWXUD�GL�VDJJL�D�FDWDORJR�VXOO¶DWWLYLWj�DUWLVWLFD�GL�9DOHULR�0LURJOLR

4. Assistente curatore alla mostra Colori. L’emozione dei colori nell’arte, *DOOHULD�GL�$UWH�0RGHUQD�
H�&RQWHPSRUDQHD��&DVWHOOR�GL�5LYROL��7RULQR��GLFHPEUH������PDU]R�������$VVLVWHQ]D�GHOOH�JHVWLRQL�
DPPLQLVWUDWLYH� UHODWLYH� DOOD�PRVWUD� FLWDWD� �DVVLFXUD]LRQL�� FKHFNOLVW� GHOOH� RSHUH� LQ� HQWUDWD� H� XVFLWD��
DOOHVWLPHQWR�RSHUH���5HGD]LRQH�GL�FRQGLWLRQ�UHSRUWV�GHL�ODYRUL�HVSRVWL�LQ�PRVWUD��(GLWLQJ�GHO�FDWDORJR�
H�UHGD]LRQH�GHOOH�VFKHGH�G¶DUWLVWD�

3. Quando, Quando, Quando,�6XSHUVWXGLR�SL���0LODQR��IHEEUDLR�������$UWLVWL�HVSRVWL�QHOOD�FROOHWWLYD��



&KDUOLH�'LSSROG��9HURQLFD�%LVHVWL��'DYLGH�6JDPEDUR�� ,UHQH�)HQDUD��5REHUWD�%XVHFKLDQ��'HPHWULR�
*LDFRPHOOL��-DFRSR�5LQDOGL��0DWLOGH�3LD]]L��&DUORV�/DOYD\�(VWUDGD

���Identigod. Valerio Miroglio��*DOOHULD�(QWU¶DFWH��*HQRYD��GLFHPEUH������JHQQDLR�����

1. 3,,*6�� DQ�$OWHUQDWLYH�*HRJUDSK\� RI�&XUDWLQJ�� )RQGD]LRQH� 6DQGUHWWR�5H�5HEDXGHQJR��7RULQR��
QRYHPEUH� ������ 2UJDQL]]D]LRQH� H� DOOHVWLPHQWR� PRVWUD�� HGLWLQJ�� WUDGX]LRQL� H� SURGX]LRQH� VDJJL� D�
FDWDORJR�GHOOD�PRVWUD� UHODWLYD��$UWLVWL� VHOH]LRQDWL��&HVDUH�3LHWURLXVWL��0DXUR�)ROFL��2OLYHU�5HVVOHU��
*DHWDQR�2OPR�6WXSSLD��)UDQFHVFR�1RUGLR��6HUHQD�2VWL
,VWLWX]LRQL� FRLQYROWH�� 8QLYHUVLGDG� &RPSOXWHQVH� 0DGULG�� 1HRQ� )RXQGDWLRQ�� )RQGD]LRQH� &57� SHU�
O¶$UWH��8QLYHUVLVDGH�/LVERD��,QVWLWXWH�IRU�&XOWXUH�,UHODQG

Summer School e Workshop di ricerca

Ɣ�York Summer School Institute 2023: Art History & Picture Theory��8QLYHUVLW\�RI�<RUN������JLXJQR�
������3URI��:KLWQH\�'DYLV��)LRQD�+XJKHV�

Ɣ�Laboratorio Decoloniale. Sguardi, Esposizioni, Pratiche��&DVWHOOR�G¶$OEHUWLV�0XVHR�GHOOH�&XOWXUH�
GHO�0RQGR��*HQRYD����PDU]R������ �/LQGD�%HUWHOOL��)UDQFHVFR�&DVVDWD��0DULD�&DPLOOD�'H�3DOPD��
$JQHVH�*KH]]L��*LXOLD�*ULHFKL��3DROD�9DOHQWL�

Ɣ�Summer School Krisis�GL�'HULYH$SSURGL��0LODQR�����DJRVWR���VHWWHPEUH�������(PLOLDQR�%UDQFDFFLR��
$OLVD�'HO�5H��$QGUHD�)XPDJDOOL��0DQXHOD�*DQGLQL��&KULVWLDQ�0DUD]]L��&DUORV�3ULHWR� GHO�&DPSR��
*LRYDQQL�6HPL��0DULR�7URQWL��(OYLUD�9DQQLQL�

Traduzioni

Ɣ�7UDGX]LRQH�GDOO¶LQJOHVH�DOO¶LWDOLDQR��H�YLFHYHUVD��GHO�FDWDORJR�GHOOD�PRVWUD�/LYLQJ�5RRP (Prisma 
6WXGLR��*HQRYD���FXUDWD�GD�/HR�/HFFL�������

Ɣ�7UDGX]LRQH�GDOO¶LQJOHVH�DOO¶LWDOLDQR�GHO�WHVWR�GL�+LOGH�'H�%UXLMQ��Asger Jorn: The secret of art��LQ�/��
%RFKLFFKLR��3��9DOHQWL��D�FXUD�GL���Asger Jorn: oltre la forma��'H�)HUUDUL��*HQRYD��������,6%1�����
����������

Collaborazione con giornali specializzati in arte contemporanea
([LEDUW�
&LFOL�)XWLOL�1����*DJJLQL��0XVHR�9LOOD�&URFH��*HQRYD��QRYHPEUH�����
$P\�2¶1HLOO��'XUD�0DWHU��3LQNVXPPHU��*HQRYD��QRYHPEUH�����
Dario Ghibaudo, Museo di Storia Innaturale��3DOD]]R�7DJOLDIHUUR��$QGRUD��GLFHPEUH�����
3DXO�(WLHQQH�/LQFROQ�7KH�*ORYHU¶V�5HSRVLWRU\��*XLGR�&RVWD�3URMHFW�7RULQR��IHEEUDLR�����
(DUWKULVH��3DUFR�GL�$UWH�9LYHQWH��7RULQR��IHEEUDLR�����
May Days in Turin 1981-2013��*$0�7RULQR��PDJJLR�����
EcologEAST,�3DUFR�GL�$UWH�9LYHQWH��7RULQR��JLXJQR�����
$OIDEHWD��2QOLQH�
/DERUDWRULR�6DFFDUGL��2I¿FLQD�3DOHUPLWDQD��DSULOH�����
Per una critica etica��GLFHPEUH�����
$73'LDU\�
/D�0DFFKLQD�(VWUDWWLYD��1HRFRORQLDOLVPL�H�ULVRUVH�DPELHQWDOL��3$9��7RULQR��DSULOH������
Faccio colazione, mi cambio ed esco��$VVRFLD]LRQH�%DUULHUD��7RULQR��DSULOH�����
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/D�0DFFKLQD�(VWUDWWLYD��,QWHUYLVWD�D�0DUFR�6FRWLQL��3$9��7RULQR��PDJJLR�����
FlashArt Italia:
Louise Guerra��)ODVK�$UW�,WDOLD��Q�������0DJJLR�*LXJQR�������,661�����������

Altre esperienze professionali

Ƈ�GLFHPEUH��������OXJOLR������_�5HVSRQVDELOH�XIILFLR�VWDPSD�H�UHOD]LRQL�FRQ�JOL�DUWLVWL�SUHVVR�OD�JDOOHULD�
GL� DUWH� FRQWHPSRUDQHD� 6SD]LR$�� 3LVWRLD�� 3DUWHFLSD]LRQH� D� ILHUH� G¶DUWH� LQWHUQD]LRQDOL� FRPH�MiArt, 
0LODQR� H�ArtBasel�� %DVLOHD�� (ODERUD]LRQH� SLDQR� GL� DOOHVWLPHQWR�PRVWUH� LQ� JDOOHULD� H� ILHUH� �FIAC, 
3DULJL��� 3LDQLILFD]LRQH�PRVWUH� H� JHVWLRQH� ULFKLHVWH� GHJOL� DUWLVWL� LQ� TXDOLWj� GL� DUWLVW� OLDLVRQ� UHODWLYH�
DOOH�SURGX]LRQH�GL� RSHUH�G¶DUWH� H� ODYRUL� VLWH�VSHFLILF��*HVWLRQH�GHOO¶DUFKLYLR� VWRULFR�GHOOD�JDOOHULD��
Assistente alla curatela di Future Contracts ��'DYLG�-DEORQRZVNL��Mondi Perfetti���&KLDUD�&DPRQL�

Ƈ�JHQQDLR���VHWWHPEUH������_�$VVLVWHQWH�GL�SURGX]LRQH�GHO�GRFXPHQWDULR Il Cinema del Maestro Emilio 
Sidoti� GHO� UHJLVWD�'HPHWULR�*LDFRPHOOL� �9LQFLWRUH� GHOOD� VH]LRQH� ³'RFXPHQWDULR´� GHO�7RULQR� )LOP�
)HVWLYDO������FRQ�LO�ILOP�Diorama)

Ƈ�DJRVWR��������PDJJLR������_�7XWRU�'LGDWWLFR��6FXROD�GL�6FLHQ]H�8PDQLVWLFKH��8QLYHUVLWj�GHJOL�VWXGL�
di Genova

Lingue
Inglese: ottimo
7HGHVFR��VXI¿FLHQWH��$��%��

&XUULFXOXP�YLWDH�LGRQHR�DOOD�SXEEOLFD]LRQH�DL�VHQVL�GHOO¶DUW�����GHO�'OJV��Q���������
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